The set of U isatypica example of adaptive generation that illustrates my present gpproach
of e-poetry.

It isan association of a combinatory generator of sound and an animation that changesits
tempo according to the speed of the machine. So, it is hot possible to synchronize the sound
and the visud. But the reader has often the impression that the sound is designed for the

visud process. Thisresult is obtained by a programmed communication between the visua

and the sound that uses programmed meta-rules in order to preserve the perceptive coherence.
S0, thereis no synchronization at all.

These meta-rules not only preserve the perceptive coherence, but aso create anew kind of
non agorithmic combinatory generator by focusing the atention a different moments of the
reading of the sentence. In this Stuation, the sense created by reading can lightly vary from a
reading to another. The reader himsalf makes this combinatory by rereading. So, when we
take into account that rereading is a part of the reading of such kinds of works, we can
conclude that thiswork isinteractive, not by managing input devices but through meta-rules.

Findly, meta-rules are not “technica rules’, but the expresson of acomplex esthetical
intention that liesin programming and can only be perceived by looking & the program. This
intentionality is not addressed to the reader but to a“ meta-reader” : reading isalimited
activity that is unable to give a complete knowing of the work.

Let you read to live and meta-read to know !

Philippe Bootz
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Le pas/ the footprint

Le passe/ passesit

Elle pase /sheisgoing

Elle passe lefil / sheis passng the thread

Elle paslefil del'eau/ sheisfollowing the current
Lefil del’eau passe/ the current goes

L’ eau passe / the water goes

Passe / go(es)



